JUCHER (with Portrait 








a ae 





Monthiy 

a SS 

Amateur Violmists anc 
Quartet Players 

lited by E. 


ee 


t Our ral for 


POLONASKE. 





oe 





Pxice TWOPENCE 
2s. be. per annum, post fre 





ANISTS’ 


ONCER'. 





SPTPSON’S “GUARA! 


Crievus Srory OF «4 VIoLan. 


THe CULTIVATION OF INSTRUMENTAL 


Mi si 
ix WALES 





j ’ 
“ind Niet san 


OBSERVATIONS 


LITERATURE OF THE VIOLIN. 
s ficenpue Eley asd len. 


(‘ORKESPONDENCE : 


Nove Bleneh d uf Ir. 





JSoticham, 


ADDRESS :---8 


BOs 





WARWICK ROAD, 
PUPLISHED BY W. REEVES. 185. FLEET STREE’?, EC 
Wrst Ex , _ (Sr. Cecinta Musto Pusniseine Company, Limrren, 182, WARkvock Street W 
x wee “~ 7G. Sovenwr. 54. MORTIMER Street W 
US. A A:--V¥. S. FurcuTer, 28. Ustoy Souake, New Yor«k. 





EAKL’S COURT, S.W. 








= 








£2 
ee 


Se mR Nem tT TH RS NEE SII 


et ee : 


i ee 


PE EI ate a Repwrentrenten te 


See eer, wee 





= =). me 








SE EI. 
. 


ET 
. * x 
2 ma 
whe 


ates 2 Set 








i ie Ss ae - = 
aati e-em PIRES. Gage ar SS a EE ee SEE GION ee TTS Ga; ae Re Ree 
4 7 7 - - bod u 





ad Pex 7 a a “¥ Ne eet eican 
ADVERTISEMENTS THE VIOLIN: TIMES, Juty, 1895, 
SON oo . et ie ee oer , 





BACK NUMBERS, 













The following Portraits and Fao-simile Letters have appeared in “The Violin 
Times.” and oan be had from the Secretary, 38, Warwick Road, Earl's 


Court, 8.W. 
. PRICE 4d. EACH, POST FREE. 


oe 
Fac-simile Letter of Paganini -, No. 1* | Portrait of Eldina Sligh - - No: li 
Portrait of W. B. Whitehouse i. a ui Herr i. 3, Poznanaki. - =." 78 
Fac-simile Letter of Ch. de Bériot -. ,, 38 3 René Ortmans - Sige 
Portrait o1 August Wilbelinj Pl itae © m A. Simonetti eg 
Miss Gladys May Hooley  ,, 6 “7 W. Ten Have ob 
Fav eimnile Letter of Camillo Sivori-  ,, 5 a0 Mile? Wietrowetz Fae ae 
Portrait of J, Harold Henry eee * Miss Hildegard Werner -.__,, 17 
Adolphe Pollitzer ora My. Fred Furnace Seer 
“f Mdlle. Edith Smith teal ® Defeasance of a bond by seent, 

et John Dunn - 2 Wade, Crowder - - » 19 
Heinrich Maria Hain - ke Portrait a Miss Kathleen Thomas-  “,, 20 


a) 


* Nos. 1 and 2 are now ont of priut, but a few copies can still be supplied on special terms,’to be obtaitied 
from the Secretary, 38, Warwick Road, Earl's. Court. The price for the remainder of the copies is 23d. each, 


post free, 


BEARE, GOODWIN & Co., 


Ciolin Importers, Dealers and Experts, 
Have lately received from their Contmental Agents several large consignments of 
VALUABLE OLD INSTRUMENTS, 


which they are enabled to offer at 
WERY MODELER TM PRICES. 





[a =--=- 


A Choice of ees ot 


J WO HUNDRED GENUINE OLD VIOLINS, 


ALL IN THE BEST POSSIBLE PLAYING ORDER. 





CATALOGUE POST FREE. 


Genuine PADUA STRINGS, recommended for tone 


and durability. 54\\.'8s, Sbyry Sraups,) 


186, WARDOUR” STREET, LONDON 


(One Door roa Oxford Street.) 








™ ~ , ‘ Pe ae a “ x nig Pp iline 5 tale 


UF MExt issue will contain a Reproduction of the picture of a Viola dt Gamba by 


Carlo" Ber gonzt, 1713. 





ee 


rr 


a 


<ee 


os 


—— 


and Amateity 
Quartet! Players. 


Edited by E. POLONASKI. 


a as Monthly 
Fournal for Professional 
Violinists and 





No. 21.. Vor El. [JULY 


Copyright. 


1595. 


Prick TWOPENCHE. 


2s.6d per annum, post free 





NOTICES. 


Subscribers whose subscriptions are now due 
ave politely requested lo renew same with 
us litlle delay as possible. A limited number 
of back copies can still be supplied. 

Arnual subscription 2s. 6d. for the United 
Kingdom, 3s. for America, the Colonies, and 
abroad. 

All communications, invitations, tickets 
for concerts, d&c., c., should be addressed 
to the Editor, 38, Warwick Road, Earl’s 
Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTES. 


“AT HOME.” 


[t will no doubt be pleasant news to our 
inany friends and readers to learn that our 
second volume, which will be completed in 
October, has been submitted to, and its 
dedication most graciously accepted by, 
H.M. King Oscar of Sweden and Norway. 

The first of the Prize Competitions 
organised by the Music Trades Hxhibition 
at the Royal Agricultural Hall, Islington, 
took place on Thursday afternoon and even- 
ing, June 13th. Considering the attractions 
offered, it was surprising that only about 20 
violinists competed. The prizes were ;— 


Ist, a LOO-guinea pianotorte by Messrs. G. 
Rogers & Sons, accompanied with certiticate ; 
Ynd, gold inedal with certificate; 3rd, silver 
medal with certificate ; 4th, a bronze medal. 
Phe first prize was carricd off by Miss Daisy 
Ashton, who was heard in the first movement 
from Max Bruch’s Concerto, Op. 44; the 
second by Miss Alice Liebmann, who played 
Hauser’s “ Rhapsodie Hongvoise ;” the third 
by Mr. W. Ackroyd, who played Wieniawski's 
Polonaise in D Major, Op. 4; and the fourth 
by Mr. Aldo Antonietti, who played Vieux- 
temp’s ‘* Fantasia Lombardi.’ The success- 
ful competitors were presented with their 
prizes and certificates by Madame Patti, on 
Mriday afternoon, June 21st, who was intro- 
duced in an appropriate speech by Mr. W. O, 
Clough, M.P., who elicited cousiderable 
inerriment by stating that the first prize was 
w guinea piano. Tle quickly inereased its 
value to LOO guineas, and gave a word of 
encouragement to the silver and bronze 
medallists, as the adjudicators had said that 
with regard to marks they caine very close 
to the first and second winners. 

The following coucerts were under the 
management of Mr. N. Vert :— 

An unusually short but brilliant season of 
Richter Concerts was brought to a close on 
Monday night, June 17th, before a large and 
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most enthusiastic audience. Celebrated 
foreign composers may come and go, but the 
one who will always retain bis place as the 
public favourite is, and will always remain, 
Dr. Hans Richter. The house on this occasion 
had beer sold out hours before the commence- 
ment, consequently there was not a vacant 
seat to be had, and the utmost enthusiasm 
was sustained throughout the evening. ‘The 
programme consisted entirely of works by 
Wagner, and therefore calls for no special 
notice. Perhaps the best performed works 
of the evening were the Rienzi Overture, the 
Overture to the “ Flying Dutchman,” the 
Introduction to Act IIL. of the ‘ Aleister- 
singer,” the “ Funeral March Gétterdiém- 
merung and the ‘ Tiinnhauser” Overture. 
Dr. Richter, as usual, conducted the entire 
programme without a score. 

Amongst the concerts of more than average 
interest to violinists, we may notice the 
series of Signor Sarasate’s Concerts, that has 
just been successfully brought to a close 
with the two which were given on Saturdays, 
Just as Richter may 
be regarded as the head of orchestral con- 
ductors, so the same place amongst violinists 
may be awarded to the Spanish virtuoso, 
who, no matter what he plays, succeeds in 
rousing the enthusiasm of every audience to 
a pitch which no other player can do. 
Bach’s Sonata for violin and piano may not 
suit Sarasate’s style, but his playing in Raff's 
* La ée d Amour” and his own compositions, 
Kreutzer Sonata, and Schubert’s Rondo 
Brilliant in B minor, was simply superb. We 
know that one of the greatest virtues of a 
violinist is to be able to play in tune, and in 
that respect, and also as regards facility of 
technique, Sarasate wi, hold his own, no 
matter who completes. There was a brilliant 
and enthusiastic audience on each occasion. 


The Society for the Cultivation of Modern 
Chamber Music gave their second Concert on 
Friday, June 14th, at 18, Wigmore Street, 
Cavendish Square, by kind permission of 
Messrs, Brinsmead and Son. The _pro- 
gramme, amongst other items, contained a 
new String Quartet in G minor by Benjamin 
Goddard, and a String Sextet in G minor, 
Op 178, by Joachim Raff, both of which 
works were performed for the first time in 
public in London. The compositions were 
all given in a manner that can only call forth 
the greatest praise, the ensemble proving 
particularly fine. The following were the 
artists :—Messrs. Algernon Ashton (piano), 
Alexander Kummer, and C, L, Jacobi (violin), 
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Sezepunowski and Alfred Mistowski (viola), 
and Edinund van der Straeten and Henry 
Liitgen (violoncello). 

Miss Hmily Shinner was announced as 
solo violinist on June 19th at a concert given 
by Mr. Bernard Reynolds, the violonceliist. 
Trios by Dvorak and Beethoven were in- 
cluded in the programme, and the concert 
giver chose for his solos Schumman’s Trau- 
merei”” and Popper's “ Papillons.” : 

It will interest many of our readers to 
Jearn that Jean Gerardy, the famous young 
violoncellist, has recently purchased from 
Messrs. Hart and Son, the well-known dealers 
aud experts, a fine violoncello made by 
Antonius Stradivarius. We understand that 
the instruinent is an exceptionally fine speci- 
men, and that it possesses an extraordinary 
tone which concert goers will have an 
opportunity of hearing when this talented 
young artist returns to this country. 

The Students of the Royal College of 
Music gave several chamber concerts in the 
course of the term. As usual, the programmes 
contained items of a very high class, such as 
Sonata for Violin and Piano in D minor, 
Op. 108, by Brahms (admirably played by 
Misses Ruth Howell and Ada Walter); 
3eethoven’s String Quartet, Op. 74 (which 
also received a refined treatment by Miss 
Marie Motto, and Messrs. Williain- Ackroyd, 
Ernest Tomlinson and Robert Grimson). The 
programme on June 19th included a string 
Quartet by Mozart and a piano Quartet by 
Brahins. 

Want of space prevents us from giving 
detailed accounts of a large number of con- 
certs which have been given with more or 
less success during this season, which 1s now 
drawing to a close. Mention may, how- 
ever, be made of the success achieved hy the 
violin playing of Mr. Gordon Tanner, who 
created quite a furore at a concert given by 
Mr. A. J. Bovett.—Miss Chaminade gave an 
interesting concert of Chamber Music at St. 
James’s Hall, on June the 7th, before a large 
and enthusiastic audience. 

M. Adamowski, of Buston, who made his 
appearance at the first Nikisch Concert at the 
large Queen’s Hall on June 15th, is a native 
of Poland. He acquired his early musical 
education in Warsaw, and after graduating 
with high honours at the Conservatoire in 
that city, completed his studies under Massart 
in Paris. In 1879 he visited America under 
engagement to the well-kaown impresario, 
Maurice Strakosch, and travelled extensively, 
appearing with success in all the large cities. 
The following year he was honoured with an 
appearance in the Boston Philharmonic 
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Concerts. He later made a second tour in 
America with the then famous Clara Louise 
Kellogg Company. He next accepted a 
position on the staff of the New England 
Conservatoire of Music, which he resigned to 
avail himself of a flattering offer to become 
a member of the celebrated Boston Sym- 
phony Orchestra, under the conductorship of 
Gericke. For several years he has been a 
leading and valued member of that great 
organisation, and has frequently appeared as 
scloist in its concerts. In 1888 he organised 
the Adainowski String Quartet, which imme- 
liately found favour with the musical public, 
and since that year he has made himself an 
important factor in the musical life of Boston. 
In 1891 M. Adamowski appeared for the first 
time in the role of conductor of the famous 
Boston Music Hall Promenade Concerts. 
He achieved a great popular and artistic 
success in this position, which he held for 
three consecutive seasons. He has recently 
been engaged as solo violinist in a series of 
concerts in the United States next winter. 

Stratford : Haydn's ‘‘ Creation” was giver by the 
Sorough of West Ham Choral and Orchestral Society 
at the Town Hall,on Thursday,May 30th. The band and 
chorus numbering 120 were under the direction of 
Mr. Harding Bonner, and the performance reflected 
great credit upon those who participated in it. The 
second part was a miscellaneous one, and included 
the first movement from Mendelssohn’s Pianoforte 
Concerto No. 2, the solo part being entrusted 
to Miss Louie Gould, who achieved considerable 
success, 

Gloucester; A- most enjoyable conversazione and 
distribution of prizes was given by the Misses Beale 
and Theobald, of the Woodfield House School of 
Music, at the Guildhall The Mayoress and the élite 
of the neighbourhood were present, and the orchestra, 
under the direction of Mr. P. Shadwick, displayed 
their ability in various orchestral selections, includ- 
ing Mozart’s Symphony No. 23. Miss Weaver 
acquitted herself admirably in a violin solo by 
Dancla, and the Misses C. K. Smith and A. Mabson 
showed considerable executive skill in a violin duet, 
entitled “ Symphony Concertante.”” by the same com- 
poser. Prizes were awarded in the course of the 
evening to successful candidates who had passed ex- 
aminations in connection with various music schools. 
School prizes for violin playing were awarded to the 
Misses Mildred Millns, Blanche May Conway, Lottie 
‘Tomes, Grace Gardner, and Beatrice Kendall. In the 
second part of the programme Miss Jones evinced 
considerable taste in her rendering of Beethoven’s 
* Adelaide” for violin. The band consisted of about 
thirty violins, two violas, three violoncellos, &c., 
headed by Mr. H. Aubrey Pryce as leader. 

Bushey : Mr. John Dunn played by special request 
before Professor Herkomer and the students in the 
Herkomer Theatre at Bushey, on Friday evening, 
June 14th. His programme consisted of the 
“Kreutzer Sonata,” Schumann's Sonata, op. 121; 
Mendelssohn's Concerto, and other selections. The 
students gave him a very enthusiastic welcome, and 
responded heartily to a vote of thanks at the end, 
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Vewceastle-on- Tyne. -Mr. W. E. Lawson, a talented 
musician, who for some years has done good work as 
the Musical Director of the Theatre Royal, had his 
farewell benefit on June the 14th, at the Tyne 
Theatre, before his departure to Edinburgh, where he 
has accepted a similar post. A local orchestra, under the 
conductorship of Mr. Lawson, played works by Weber, 
Gounod, and Paderewski, and Miss Gertie Smith, a 
daughter of a local bandmaster, played remarkably 
well a violoncello solo by Popper. ‘There is no doubt 
that this clever young lady, aiter further instruction 
under a great master in London, will become a prom- 
inent lady ‘cellist in the musical world. The Mignon 
String Orchestra, under the conductorship of Miss 
Hildegard Werner, has lately played with great 
success at concerts in St. Ann's Hall and in the Art 
Gallery. 


THE INCORPORATED COLLEGE OF 
VIOLINISTS. 


The examinations held by this institution 
are rapidly growing in public favour, and 
their practical value is now universally 
acknowledged. The number of centres has 
considerably increased, as has also the num- 
ber of candidates. Whilst we are preparing 
for the press, examinations are still proceed- 
ing at the following provincial centres: 
Derby, Kettering, Leicester, Newcastle, Glas- 
gow, Grimsby, Carlisle, Keswick, Southsea, 
Newport, Bridgend, Pontypool, Cardiff, and 
Bristol. The dates of several other centres 
have not yet been definitely settled. 

The following examinations have been held 
in June :—Cambridge, Stockport, Manches- 
ter, Bolton, Brighouse, Stoke-on-Trent, and 
London. Over 250 candidates presented 
themselves for examinetion at the places 
just named, and the attendance at the Lon- 
don centre, which took place on June 29th, 
at the Birkbeck Institute, was exceptionally 
large; the examinations being carried on in 
two halls at the same time. Unfortunately, 
Signor Guido Papini was prevented from pre- 
siding over them through severe indisposi- 
tion, and his absence was greatly regretted 
by his colleages. The following gentlemen 
constituted the board of examiners :—Messrs. 
J.B. Poznanski, René Ortmans, K. Polonaski, 
Franz Roth, L. Roese, Basil Althaus, and 
Lyell Tayler. 

Further proof of the efficiency of the 
examinations was given on Monday night, 
July 1st, when a large and enthusiastic 
audience assembled at the Queen’s Hall in 
order to listen to and appreciate the perform- 
ances of several of the candidates who 
had been successful in taking diplomas at 
previous examinations. These were :—Miss 
Maud Fletcher, F.C.V. (violoncellist), Miss 
Emily Charters, F.C.V., Miss G. M. Hooley, 
L.C.V., Master Thomas Morris, L.C.V. 
(violinists). Miss Lily von’ Kornatzki was 
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the pianist of the eveuing, accompanying tke 
soloists with great refinement and taste, and 
also contributing two piano solos to the evi- 
dent delight of her audience. Miss Gladys 
Hooley, a little girl of nine years, was vocifer- 
ously recalled for her clever and brilliant ren- 
dering of De Bériot’s Violin Concerto, No. 9; 
Miss Maud Fletcher was greatly admired for 
the fine tone and facile technique which she 
showed in a Nocturne by Piatti, and Popper's 
‘‘ Les Papillons ;’ Miss Emily Chartres gave 
proof of her executive skill in Mendelssohn’s 
Andante and Finale, Op. 64; and Master 
Thomas Morris, a youth of only twelve 
years, astonished everyone by the dazzling 
technique with which he gave a ‘“ Capriccio 
alla Calabrise ’’ by Papini, and Vieuxtemp’s 
‘* Fantasia Appassionata,”’ 

The signal for most enthusiastic applause 
was, however, the appearance on the platform 
of the President of the College, Signor Guido 
Papini, who had left his sick-bed, travelling 
all the way from Dublin, in order to be 
present on this occasion. Such enthusiasm 
has not been met with every day, and his 
presence was therefore particularly appre- 
ciated. Guido Papini has lost none of his 
powers, and his brilliant and sympathetic 
playing called forth suck plaudits as only an 
artist of his rankcan command. The foliow- 
ing were his solos: - ‘‘ Le Rouet,’’ by Papini ; 
“Tes Abeilles,’ by Bazzini-Papini; Bar- 
carolle, by Spohr; and ‘Souvenir de 
Sorrento,” by Papini. In response to an 
irresistible encore, he gave a Nocturne 
by J. Field, originally written for piano and 
transcribed for the violin by himself. Signor 
Tito Mattei, kindly accompanied Signor 
Papini on the piano, and how he discharged 
his task can only be described by those who 
had the good fortune to be present on this 
occasion, which gave a fresh impetus to the 
college, and reflects the greatest credit upon 
those connected with this institution, which 
has long thrown off the signs of childhood. 


MESSRS. PUTTICK AND SIMPSON’S 
“GUARANTEED” SALE. 


Another of the special sales of violins aud 
kindred stringed instruments initiated by 
Messrs. Puttick and Simpson, in which the 
genuineness of the lots is guaranteed to the 
purchaser, was held by them on June 19th. 
Among the professors and amateurs present 
may be mentioned Messrs. Wilhelmj, 
Nachez, Wildman, ‘Innell, Rose-Fuller, Maley, 
and others. Generally speaking, the bid- 
dings were of a very luke-warm nature, and 
this we think was due to the absence of any 
yery attractive or remarkable instruments. 
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Taking into account the quality of the 
instruments offered, the prices realised for 
many of the lots cannot be considered a bad 
result. Most of them appear to have been 
bought by members of the trade, and Mr. 
Briggs, the violin-maker, of Glasgow, was the 
purchaser of several lots. The gem of the 
sale was undoubtedly the beautiful viola by 
Gasparo da Salo that formed part of the 
property of the late Mr. A. Davis Cooper, a 
well-known London amateur viola player 
and one of the earliest members of the 
Wandering Minstrels, who died in May last. 
It is absolutely in a perfect state, and is 
covered with a fine varnish of a magnificent 
colour. This instrument fetched £110, and 
we believe this is the highest price that has 
been realised in the sale-room for an instru- 
ment by the great Brescian maker, who was 
virtually, the father of the violin. A very 
perfect bow by Francois Tourte, octagon 
stick, with its original silver mouutings, 
which accompanied the viola, realised £13. 
A ‘‘ Strad,” dated 1728, thus belonging to 
the last epoch of the maker’s work, was 
offered for sale by order of the executors of 
the late Mr. Stanistreet, who, if we are cor- 
rectly informed, was a Liverpool amateur. It 
was bought in for the sum of £300. The 
violin, in the bad state of preservation in 
which it now 1s, is certainly not attrac- 
tive, and we are therefore not surprised at its 
failing to excite any enthusiasm or any good 
bid. It originally belonged to a Mr. 
McMurdo, and was sold by his executors in 
1848, at Liverpool, by a firm of auctioneers 
named Winstanley and Sons, and it would 
be interesting to know the price it realised 
then. We have already spoken of its poor 
condition, and when we add that two pieces 
of wood have been let in to the belly under 
both feet of the bridge, the reader will be 
better able to judge of the state in which the 
instrument now is. A violin by Nathaniel 
Cross, an excellent English maker of the 
early part of the last century, only realised 
the sun of £510s. A violoncello made by 
Bernard Simon Fendt that belonged to the 
late Mr. W. Wiener, the well-known violinist, 
fetched £27. There were two violoncellos by 
William Foster in the sale; one, Lot 28, 
fetched £22, and the other, Lot 35d, fetched 
£38. A violin made by Georges Mongenot, 
of Brussels, for the late Prince Caraman de 
Chineay, was a copy of the famous De Bériot 
Maggini in the Prince’s possession, and 
was sold for £6. This appears to be a very 
inadequate price for such an instrument, 
and, as we have said in previous notices, 
is not very encouraging for the violin- 
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maker of to-day. In fact, whenever 
violins by makers of our time are offered 
in the sale-room the prices they bring 
are very poor, and far below what must 
have been paid for them, There were three 
violins described as “ by Rocca” in the sale, 
and they fetched £20 10s., £19 10s., and 
£13 10s. respectively. A violoncello by 
Paolo Antonio Testore, lot 49 in the eata- 
logue, was of the usual pale yellow colour 
and plain wood ; it fetched £40. A violin by 
Ruggeri, with the painting of a tiger on the 
back, was bought by Mr. G. A. Chanot, of 
Manchester, for £24 10s. This instrument, 
we believe, belonged to the late Mr. Finzi. 
One of the most interesting instruments in 
the sale was lot 38, a violin of which the 
back and sides were made by Stradivari. 
This violin belonged to Lord Ashburnham, 
and was shown by him in the South Ken- 
sington Loan Collection of 1885. The other 
portions of the instrument are of a very 
inferior description, and do not match Stradi- 
vari’s work in the least. We-.think the 
explanation of such parts being brought 
together very simple, especially as we under- 
stand that the violin has been in this noble- 
man’s family for very many years. The head 
upon this violin was made by Norris and 
Barnes, who flourished in the last century, 
and the belly we think is equally old, so in 
our minds there is no question that the belly 
and head were not taken away to make up 
another instrument as has been suggested. 
At the time when Norris and Barnes were 
going we do not think Stradivari’s work had 
attracted sufficient attention to cause this to 
be done. No doubt the belly and head got 
severely damaged, and the workman of the 
day to whom it was entrusted, instead of 
taking the trouble to restore the old parts, 
suggested putting new parts, as like some of 
the workmen of the present day he was con- 
ceited enough to think his work superior to 
that of Stradivari. The varnish on the back 
is of fine description, and we should doubt 
that any fiddle-maker living could match it. 
Tt realised the sum of £105, and was pur- 
chased by Mr. G. A. Chanot, of Manchester. 
Lot 22, the violin by Tomasso Eberle, of 
Naples, made in 1785, was a very beautiful 
violin, and one of the best specimens of this 
maker’s work that we have ever seen. In 
fact, had it not been for the label of Eberle 
in the instrument we should have taken it to 
be the work of one of the Gaglianos. We 
believe this Eberle was a pupil of, and 
worker with, the Gagliwnos, and that he has 
no connection with the Eberle who worked 
at Prague, although his name is obviously 
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German. His violins are very rare, but 
owing to their close resemblance to the work 
of the Gaglianuos, we have a shrewd suspicion 
that his name has been removed, and his 
instruments sold as Gaglianos, and this is 
probably the cause of their seeming rarity. 
Lot 35e was the beautiful violin by Amati, 
of whieh an illustration forms the frontis- 
piece of Mr. Heron-Allen’s well-known work 
on violin-making. It does not appear among 
the printed lots in the catalogue, and was 
probaby inserted at the last moment. If we 
are rightly informed it was purchased by 
Professor Wilhelm] for £145. 





A correspondent writes :— 

A valuable collection of violins, violas, 
cellos, and bows, the properties of Major Rowe, 
the late Mr. A. Davis Cooper, Mr. J. Stani- 
street, and Mr. D. Finzi, and other private 
owners, was put under the hammer on June 
19th, at the premises of these well-known 
auctioneers at Leicester Square.’ These 
guaranteed sales, which take place from time 
to time, differ from the ordinary monthly 
sales, inasmuch as the genuineness of the in- 
struments sold is guaranteed by either 
Messrs. Hill & Son, of New Bond Street, or 
Messrs. Hart & Son, of Wardour Sireet. 
According to the conditions of sule ‘‘a pur- 
chaser may tender to the auctioneer within 
six days from the date of sale an objection 
in writing that the article sold does not 
satisfy the description or warranty given with 
it; and, thereupon, it shall be the duty of 
the auctioneers to submit the article for ex- 
amination to either of the above-named 
firms, and if either of these should give it as 
their opinion that the article submitted to 
them does not satisfy the description in the 
catalogue given with it, then such purchaser 
shall have the right to rescind the contract, 
and upon returning the article to be repaid 
the purchase-money.” 

The sale was well attended, and amongst 
those present I noticed several of the lead- 
ing members of the trade and the profession. 
I append the prices of instruments that 
fetched more than average prices: - Violin by 
Pique, £43; tenor by J. R. Vuillaume, £22 ; 
violoncello by J. B. Vuillaume (Strad copy), 
£34; violin by Pressenda, £36; violin by 
Francesco Gobetti, £44; violin by Rocca, 
1851, £20 10s.; violin by F. Eberle, of 
Naples, 1785, £4 4s.; viola bow by I’. Tourte, 
£13: silver mounted ’cello bow by Dodd, 
£4; viola by J. B. Vuillaume, with bow by 
Knopf, £25 ; violoncello by Fendt, £27, violin, 
back and sides by Antonius Stradivarius, 
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£105; violin by J. B. Vuillaume, £24 10s. ; 
violin by Rugerius, £24 10s.; violoncello by 
Pierre Silvestre, £25 (bought by Messrs. 
Hart & Son); violinby Gagliano, £40 ; violon- 
cello by Landolphus, £25 ; violin by Antonius 
Stradivarius, dated 1728, £300 (bought by 
Messrs. Hart & Son, was the chief object of in- 
terest in the sale); violin by Francesco Rugeri, 
£36 15s. ; violin by Antonius Gragnani, £26; 
violin by Gabrielle, £38; violin by Antonius 
and Hieroynmus Amati, dated 1628, £75; 
violin by Joannes Bapista Guadagnini (1734) 
£60 ; viola by Gaspara da Salo, £110 ; violin- 
cello by Paolo Antonio Testore, £40; violin 
by Francesco Ruggeri (1698), £69 ; violoncello 
by Forster, £38 10s. (bought by Messrs. 
Hart & Son.) 


* ABROAD.” 


We learn from Berlin that violoncello- 
playing has figured prominently in Berlin’s 
musical events during the last half of the 
season, So many famous violoncellists have 
never appeared before in Berlin in one winter. 
Anton Hekking, Hugo Becker, Julius Klen- 
vel, Robert Hausmann, Heinrich Kiefer, 
Hugo Dechert and Luigi Abbiati were all 
heard within the last five months, 

Dr. Joachim took the lead at a concert 
given at the Hoch Schule on May 4th, when 
the programme was made up entirely of 
compositions by Robert Kahn; Dr. Joachim 
was assisted by Messrs. Wirth, Robert Kahn 
and Hausmann. 

The first Musical Festival of the Ucker- 
mark occurred on May 17th and 19th at 
Prenzlau. The soloists included M. Walde- 
mar Meyer, violinist. The chorus numbered 
180 and the orchestra 60. On the first day 
was produced ‘Der Geiger von Gemund” byR. 
L. Hermann. The second day there was a 
miscellaneous concert, and the third day was 
devoted to sacred music. Professor Hermann 
and Martin Fischer directed. * 

Mr. Johannes Miersch, the violia virtuoso, 
had the honour of appearing at the court con- 
cert given by H.M. the King of Saxony at 
the royal summer residence at Strechlin, near 
Dresden. On April 23rd Mr. Miersch played 
at the last meeting of the Dresden ‘Ton- 
kunstler Verein. Ferdinand Gleich, the 
eminent critic, says of him: ‘Mr. J. 
Miersch is a most excellent artist. Bach’s Cia- 
conna, Which he had selected for his number, 
is a wonderful composition that taxes the 
abilities of the violinist to the utmost. In 
his performance Mr. Miersch showed not 
only an unerring execution, a large tone of 
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entrancing beauty, but also a conception full 
of manly energy and breadth.” 

A singular transformation in the appear- 
ance of a statue of the great musician Spohr 
that stands in the market place of the town 
of Cassel, in Hesse-Cassel, Germany, re- 
cently caused consternation among the 
inhabitants of that sleepy little municipality. 
The good old burghers, the staid matrons 
and the frivolous young people all rubbed 
their eyes. They could hardly believe it, but 
there was no doubt that the statute had, over 
night, turned green. Hitherto the figure had 
stood in the market place, a stately memorial 
in bronze. The Cassellites concluded that 
supernatural means was not an explanation 
of particular value, and they investigated. 
It was found that an artful ’prentice boy had 
been the agent. The statue was dirty, and 
the town officials decided that it needed a 
thorough cleansing. They gave the job to a 
painter, and he thought the matter of so little 
importance that he turned it over to one of 
his apprentices, with the simple instruction 
to clean the statue well. The boy had taken 
the matter seriously to heart, and perhaps 
was inspired by his subject. It seemed to 
him that Spohr was deserving of more than 
mere water and a brush or cloth. He con- 
sulted a chemist, who was a friend of his, as 
to what would best clean bronze, and the 
chemist suggested hydrochloric acid. Soon 
after its application Spohr became a 
beautiful tint. The terrified perpetrator con- 
fessed on a promise of immunity. 

At Oberlin, Ohio, Maud Powell gave a 
violin recital on May 31st, when she played 
the following interesting programme :— 
Suite, op. 11, for violin and piano, Goldinark ; 
Gavot, rondo, préludio, Bach ; Concerto 
Russe, Ed. Lalo ; Largo, Vieuxtemps ; 
Polonaise, Miersch ; Romance et Gavotte, 
Thomas-Sarasate ; Zapateado, Sarasate ; 
Polonaise, Wieniawski. 

The violinist Remenyi, who played at the 
Cortland Musical Festival last week, has 
returned to New York. His next season begins 
October 15th and continues until May 15th. 

We hear ‘from Hartford, Conn., U.S. 
that considerable interest is attached to 
the disposition that will be made of the 
famous Hawley collection of vioiins, the 
owner, Mrs. R. D. Hawley, having cied 
on June the Sth. The list includes some of 
the finest Cremona instruments, some genuine 
Amati violins, several of Stradivarius’ make 

and the well-known “ King Joseph ”’ violin, 
used by a pupil of Stradivarius. Mrs. 
Hawley had been urged to leave the collec- 
tion to the Connecticut Historical Society. 
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Upon this the Musical Courier remarks :— 
‘These oldinstruments of the violin school 
should not be left to any societies or to munici- 
palities, as were the Paganini and Sivori 
violins left to the City of Genoa, and kept in 
a glass case under lock and key. They shcuid 
be played. They should be used by artists, 
many of wkom are longing to play upon great 
instrements.” We quite agree with our 
esteemed contemporary ! 

We have heard many complimentary things 
of Miss Dora Valesca Becker’s playing of the 
Adagio and Presto from Sinding’s Suite for 
violin, and her playing of Grieg’s Sonata in 
I’ for Violin and Piano, with Carl Figue, at the 
Scandanavian Composers Concerts at the 
Brooklyn Institute of Arts, 

The Chamber Music Festival which was 
arranged to take place this year at Bonn, 
under the auspices of the Beethoven Haus 
Society, has been postponed until May, 1896. 

Miss Rossi Gish Garwood, the violinist, 
will soon depart for Europe, where she has 
arranged to become a pupil of the eminent 
Ysaye in Belgium. Miss Garwood was for a 
long time the protégé of the late Harry 
M‘Glenen, and has for a nuinber of years 
been the pupil of Mr. Loetier, of the Boston 
Symphony Orchestra. 

Alter a very busy and successful season 
Anton Hegner, the ‘cellist, will seek recrea- 
tion for a while in the Catskills, During the 
month of July he will enjoy the sea breezes 
at Newport. Among musicians, especially 
‘cello virtuosi, great interest is manifested in 
Hegner’s cello concerto, to which ke wil! give 
the finishing touches before the winter season 
begins. 

‘Tue violinist Henri Marteau has returned to 
France to pass his service militaire. It seems 
an artistic intamy for an artist to be 
compelled to stop in the midst of his career, 
lie around a whole year of his life in a pro- 
vincial caserne and undo the work of years 
of technical toil for execution on the violin by 
handling a gun and going through marionette 
manoeuvres. And for what ? Siill, inas- 
much as it is a duty, there is no other course 
honorably open to him ; and no doubt many 
artists lay waste more than one year of their 
lives for less honorable pursuits than 
patriotism. 

The Swedish lady violinist, Miss Sigrid 
Lindberg, has been performing Grieg’s 
Sonatas in Paris. The French critics speak 
highly of her playing, especially in chamber 
music. 

t the concert given under the auspices of 
the Symfonias Society in Copenhagen, the 
following works by Danish composers were 
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performed: a string quartet by Louis Glass 
and a string quartet by G. Helsted. 

According to the Stockholm papers, 
Madame Teresina Tua, who is married 
to Count Franchi-Verney de la Valetta, a 
well-known author and musical critic in 
Rome, interids to give concerts in Scandi- 
navia during the autumn. After having lost 
her two children some years ago, this charm- 
ing lady violinist retired from the concert 
platform altogether, until recently when she 
played at a concert in Rome, some of Enrico 
Bossi’s interesting sonatas for violin, with 
organ accompaniment. Queen Margherita 
of Italy is one of Madame Teresina Tua’s 
most prominent pupils. Her Majesty is very 
fond of music,and is also a highly-accomplished 
pianist, 


CURIOUS STORY OF A YIOLIN. 


Our American correspondent writes as follows :— 
A cnrious story of a violin and its vicissitudes is told 
by Will R. Dickinson, of 738, East Franklin Avenue. 
About 10 years ago, when the Dickinson Company 
oceupied a store-room on Washington Avenue, South, 
between Nicollet and First Avenue, South, they had a 
99 cent. sale. Dickerson, who was a young fellow at 
that time, with a penchant for music and a turn for 
tinkering, bought at the sale a violin, which he took 
home with him. 

Together with his chum, he went to work on the 
instrument, took it to pieces, and after giving it a 
thorough overhauling, he scraped his initials, 
“AVR. D.,” on the inside of the back and put it 
together. A good job was done for in a short time 
the newly put together violin was sold for 10 dols. 

A second time the violin was tiken to pieces by the 
second purchaser and pnt together, a new coat of 
varnish being added. Still another advance in price 
was effected when the lnstrnment was sold again and 
went into a lumber camp up north. Here all trace of 
it was lost for some time. but one day while passing a 
pawnshop Mr. Dickerson beheld a violin in the 
window which he thought he recognized. He went 
into the shop and asked to see it. It proved to be the 
old 99 cent. violin, and there on the back were the 
initials which he had scratched there two or three 
years before. 

The pawndealer told him that it had been brought 
into the shop by a man who had evidently come from 
the woods, and who, after a protracted stay in the 
city, had become completely strapped, He had 
advanced 2.50 dols. on the violin, and it had never been 
c .lled for. 

The instrument has passed through a number of 
hands since hen, and is now said to belong to one of 
the principal members of the Danz Orchestra, who 
values it so highly that he has refused an offer of 
250 dols. for it. 


OUNG VIOLINIST open to accept a few addi- 
tional pupils in school or family, Highest 
references. Address, Violinist, care of Jiditor, The 
Violin Limes 38 Warwick Road, Earl’s Court, 8. W. 
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HART & SON, 


DEALERS IN 





Cremona & Other Fnstruments. 


er QQes een 


Manufacturers Importers 


of Guaranteed of the 


English-made Finest Quality 


Violins, of 
richly Oil ITALIAN 
Varnished. STRINGS. 

Th? are oes Sao 





Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 


Vioiins for Beginners froni One Guinea. 


Bows, Cases, Guitars,.Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises. 


Lists ON APPLICATION, 


Messrs. Hart & Son have at present an unique 
ec \lection of Violins, Violas, Violoncellos, and bows, 
hy the Old Masters. 


28, WARDOUR STREET, 
LONDON. W 
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A TREATISE, 


“THE VIOLIN & BOW” 


BY 
I. B. POZNANSKI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated to develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelmj. 
PRICE 7s. 60. NETT, poet free, or through any Music 
Sel ler. 


PUBLICATIONS | 
FOR VIOLIN and PIANOFORTE. 


Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 





Polonaski ma ia eae each 4 0 
Mendelssohn. L’Ange qui Chante 4 0 
Polonaski, E. Scales and Arpeggios 4 0 
Polonaski, Therese. Mazurka ... 38 0 
Poznanski, I. B. “Souviens Toi?” Romance 4 0 
————__ Un Soupir, Mélodie a 5 0 
Trousselle, Josef. Evening (Réverie) t 0 
— Polonaise re 40 
—_———  * Mazurka Brillante ” 4 0 

Pensée d’Amour ,., ; 


Schroter, Max. 
FOR VIOLONCELLO. 
Kendall,G. F. Cantilena és es Ne 


The above contained in the Syllabus ‘i Examination 
of the College of Violinists. 


VIOLIN AND PIANOFORTE. 





Poznanski, I. P., L’Arlequin Gavotte 4 0 
Sur la Moselle. Barcarolle 4 0 
— Andante and Humoresque | 5 0 

Alsteriana . { 0 


IN BOOK FORM. 


Six Melicdious Studies, by Alban Henry 
first position only) ° an nett 1 0 

“Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies‘ to their portfolios The little pieces vary 
in styleand degree of diflicu ty, but are all full of melody and 
written in musivtianly fashion "—7he Siar. 

“Will prove a boon to young beginners and their teachers, 
as they are tuneful and void of difficulty.”— Graphic, 
Original and Progressive Melodies by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment nett 1 0 

“ Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘ Melody in C.’ each instrument in turn 
gives out the subject while its fellow is competes with 
accompanying passages And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”"—Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W. 





SUPPLEMENT—No. 21. 


THE CULTIVATION OF INSTRUMENTAL 
MUSIC IN WALES. 


EDWARD SAMUELSON. 


The follaving is an Address to the assembled Bards 
who attended the * Arwest”’ Meeting at Glan G@eiri- 
onydd, and delivered at the Public Hall of Trefriw, 
under the title of “* VY Delyn-y Crvth ar Piaborn,” on 
thy Cultivation of Music—chietly Instrumental—in 
the Principality af Wales :— 

You may demand of me, or, if you do not actually 
put the question, it is probably in your minds to say, 
* Why does he come here with a Crwth under his arm 
to discourse on music in Wales to an assemblage of 
Welsh Bards ?” so, in the first place, I cannotdo better 
than answer it briefly. 

My first plea is that I have the honour to be one of 
you. if not by birth, then by adoption. For the past 
50 years my residence (when not, as of late, ix Wales) 
has been in that great city on our borders whose 
60,000 or 80,000 Welsh inhabitants fully entitle it to 
the name, often applied, of * the Capital of Wales.” 
During that period I have been a close observer of the 
idiosyneracies of the Welsh people, and I am heartily 
in sympathy with their aspirations. As many of those 
present know. I have a closer bond in family ties, 
which will always endear their country to me. Alike 
in the Principality and among the Welsh inhabitants 
ot Liverpool, one, now departed, and who in very 
truth may be said to have been the ‘better half,” 
ot myself, was well known, and known only to be 
regarded with respect and affection by her fellow- 
countrymen. 

I come then not as a stranger—I, in whose chil- 
dren’s veins Welsh blood courses,—but, claiming the 
privilege of, let us say, ‘‘a relation once removed,” 
to express some of the ideas which are the result of 
an enduring affection for this beautiful land and the 
dwellers among its mountains, valleys and lakes. It 
is in this sympathetic spirit that I have studied the 
subject and compared our art and manners with those 
of other countries in which I have travelled, and [ 
want now to lay before you the results of such study, 
especially as regards the status of the Welsh, as a 
protessedly musical nation. 

But not only may I venture to call myself half a 
Welshman—I have the honour to be one of your- 
selyes, and it is as a Bard to brother Bards that I 
speak. ‘Three years have passed since I received the 
distinguished compliment of admission to your ancient 
and honourable Order, and as time passes I become 
more and more convinced of my unworthiness to 
belong to it. Yet the humblest of us may do something 
to leave the community better than he found it, add 
some mite to the store of knowledge ; and so, instead 
of despairing over my disqualifications, 1 cast about 
to see if there was not something for me to do, and 
how best I might not unworthily serve the cause in 
which I was enlisted. A lover and practitioner of 
instrumental music, I naturally turned with renewed 
interest to the question of the appreciation and 
culture of instrumental music in Wales, and_ it 
seemed to me that here was just the weak place in 
the function of our Histeddfodic gatherings which 
might give the unsympathetic ground for scoffing. 
Undoubtedly the most obvious and the most serious 
defect of our national practice of music is, that in 
instrumental music we are weak. Do not let me be 
misunderstood, for, when speaking of instrumental 
music, I desire to discriminate between orchestral 
and chamber music as quite distinct from the Brass 
Band competitions so much in vogue at Histeddfodic 
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Meetings. I do not forget that we cannot boast a 
wealth of composers, but that is only part of the sub- 
ject in hand. The musical genius who produces 
cannot be made to order—we must wait for him ; but 
this we may be sure of, he will certainly ot come 
until the way has been prepared for him; and great 
composers come to no nation which is not strong 
in instrumental music. 

In the rendering of vocal music we are justly 
renowned. In common with the inhabitants of many 
other mountainous countries, Welshmen seem always 
to have been happily endowed with great vocal 
skill, accompanied by an intense love of music. 
Whether this be dne to physiological structure or 
some other cause does not now concern us. In the 
scholastic study of music, as distinguished from the 
natural and unsophisticated use and enjoyment of the 
art. our students have shown aptitude, and they have 
acquitted themselves well in the acquisition of acade- 
mic distinction. But here we stop—tbere is no more 
to be said. Like the Tyrolese and Swiss (to take 
examples that are familiar), the people of Wales, 
though lovers of music, fine singers and possessors of 
undoubted musical ability, are, as a rule, but 
indifferent instrumentalists, and almost lacking evi- 
dence of the genius for composition. 

Looking back to the past, we find evidence of a 
different state of things. Wales was, at one period of 
her history, a land remarkable for instrumental music, 
and we possess no mean store of charming and cha- 
racteristic national music, the legacy of the old 
bards. We have it recorded that the more ancient 
style or form of Welsh music was “grave and 
solemn’’ for ecclesiastical uses, “ martial and mag- 
nificent ” for popular use. Of the former we have 
no superabundance of knowledge. but such a noble 
strain as “ The March of the Men of Harlech” sutfti- 
ciently justifies the latter assertion. Ixquisite 
plaintive and pastoral melodies, also, we have in 
abundance. and much of the music in our national 
treasury of song bears evidence of its origin among 
people skilled in the use of the harp and other 
musical instruments, 

The Harp has always been the principal netional 
instrument, but there were two others which may be 
regarded as distinctly and peculiarly national These 
were the Crwth and the /ibgorn. By the courtesy 
of my genial and worthily esteemed neighbour, 
Colonel Charles Wynne-Finch, I have not only 
made the acquaintance of one of the oldest 
extant harps (or Telyns), but have seen the 
last of the Crwths and Pibgorns. Having ex- 
amined these carefully and minutely, I should like to 
say something about their structure, as I am inclined 
to doubt the accuracy of some opinions which bave 
been expressed about them. Both Telyn and Crwth 
I found “ with nerves unstrung,’’ but the former 
might doubtless admit of being used again. The 
Crwth is said to be the only one existing; 
all the others have. probably, been “cremated.” On 
closely examining it, I arrived at the conclusion 
that it had originally been strung with wire, 
judging from the minuteness of the holes 
in the tailpiece and the iron string-wrists resem- 
bling those of a Lyre or Harp. It seems probable 
that it had been manipulated in a manner similar to 
the latter instrument, for it was at first designed to 
carry twelve strings, though some subsequent owner 
had modified it by filling up the holes of half-a-dozen 
of the string-wrests. Further evidence is found in 
the bridge, constructed to carry twelve strings, nearly 
level and very low. The tailpiece and finger-board 
appear to have been introduced after the strmgs were 
redveed in number. There is a traditional record of 


Se tees SS 


— 


A a eS aah ek nce en 











34 THE VIOLIN 


a certain Crwthyr named Morgan, who is said to have 
played on this instrument, in Carnarvon or at 
Newborough, early in the present century, but there 
ix no record of how he played it, and, in the absence of 
any mark showing friction at the part where the chin 
usually rests, I am disposed to think that, if used as 
«x bowed instrument, it was played from the knee, 
after the manner of the Viol da Gamba or Viol 
amour, and in that case their would be no difficulty 
in playing pizzicatv passages on the two harp-strings 
appended at the side of the finger-board, and about 
which there seems to be much mystery. The available 
information is, however. so slight that I am not dis- 
posed to dogmatise, and it is quite possible to hold 
either that it was played in the way I describe, or 
that it was in a manner resembling the guitar—an 
instrument which we will do well to remember was 
immensely popular throughout England early in last 
century, and, indeed, until the all-devouring piano- 
forte drove it from the field. One thing I am pretty 
sure of, is. that the Crwth,in his original form. was 
not held and played in the same way as the modern 
violin. 

With regard to the Pibgorn we know even less, as 
there is no record of any * Pibellwr.” The instrument 
shown me by Colonel Wynne-Finch had no reed 
mouth-piece attached to it. so that conjecture regard- 
ing the method of sound-production is difficult. It 
seems, however, to have been a primitive form of the 
type of instrument which has developed into the oboe 
or flageolet, and some of its near relations have 
doubtless done duty on the decks of our old line-of- 
battle ships when, in his hours of relaxation, “ Jack 
Tar” danced a * hornpipe ” for the edification of his 
messmates. 

I have no special ambition to resuscitate the Pibgorn 
the interest of which is merely antiquarian ; but it 
seemed to me, after my study of the ancient Crwth, 
that it possessed features which it -would be worth 
my while to attempt to reproduce in such a modified 
form as would render it suitable to modern use. So I 
commissioned a practical violin maker, in the person 
of my young friend John Byrom, of Liverpool, a 
former pupil of G. A. Chandt, a musical instrument 
maker of some eminence, to construct for me an 
instrument in the lines of * Yy hen Grwth Cymreig,” 
less rude in outward form, yé¥ in essentials the same. 
He hax carried out his instructions skilfully, and here 
is the result. It has a compass equal to the Violin 
and Tenor combined, and has a tone which may be 
described as approximating that of the Viol d’Amour 
or Viol da Gamba. It is capable of great range of 
style and effect, and lends itself admirably, for 
example, to such compositions as Stradella’s ‘‘ Chanson 
d’Eglise * (Pieta Signore), already arranged for violin, 
harp and organ; Gounod’s “Meditation” of Bach’s 
First Prelude; the “Deluge,” by Saint-Saéns; the 
“ Crucifixus.” from Rossini’s ‘ Messe Solennelle ;” the 
**Romance”’ for Violin, with orchestral accompani- 
ment, by the late Johann Svendsen ; and many other 
compositions of a similar character. . In short, here is 
one of our old national musical instruments recon- 
structed, capable of effective use in modern music, and 
only wanting enthusiastic young Welsh musicians to 
make it their own. I hope sincerely that some such 
may be led by my experiment to give itatrial, A 
Violin, if not a Crwth, can be had for a trifle, but, 
unfortunately, the study of it in Wales is seriously 
handicapped by the lack of a Welsh edition of any 
violin school, and the scarcity of capable teachers. 
Demand and supply act and react on each other, and, 
doubtless, it is only a matter of time to have these 
deficiences supplied, if only Welshmen will take a re- 
newed interest in che queen of musical instruments. 
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Now, with regard to the harp, I need not adduce 
evidence that this instrument was at one time widely 
known and played in Wales. Within living memorya 
large company of harpers was a usual and essential 
feature of an Eisteddfodic gathering; now it iscommon 
enough for one to pass without the sound of a harp being 
heard. In former days the harper was always in 
evidence throughout the land, with his delightful 
music. It seems to me but as yesterday that the tourist 
in Wales was gladdened by the strains of the harp at 
every hostelry, and a harper had a seat reserved for 
him at a marriage festival or in the baronial halls in the 
principality. Now, where will you meet with one at 
any of the leading hotels or festive social gatherings ’ 
Have our nobility and gentry no longer patriotism 
enough to retain a harper, even at the sacrifice. say. of 
a gamekeeper! In Scotland the upper classes are 
better patriots, and the piper is almost a sine gua nou 
as part of a gentleman’s establishment. Surely. if the 
screaming of the bagpipes is worth preserving. some- 
thing might be done for the harp. The harp is dying 
out in Wales. and its decline synchronises with our deca- 
dence asa musical nation, and the deterioration of the 
Eisteddfod —for. undoubtedly, the Eisteddfod as an 
educational influence is not more than a shadow of 
what it was. especially in the department of art, 
which we are now considering. To me it seems that 
the Welsh have broken entirely with their old and 
honourable traditions as instrumentalists, and, as 
composers, to have lost the capacity for inculcating a 
national sentiment by characteristic rhythms and pro- 
gressions. Lest the unsupported testimony of an 
alien (by birth, if not in heart) be insufficient to carry 
conviction, I gladly support my opinion by a reference 
to the capable authority of Mr. David Davies. whose 
contribution to the December number of the Welsh 
Review points forcibly to the conclusion that the 
Eisteddfodd. as at present conducted, is. if not a fraud, 
at least a failure. 

Whether the harp can be saved or not is a question 
difficult to answer. and its solution must depend on 
individual effort. This, however, may. as in similar 
cases, be largely influenced by the action of those 
having the means and power to guide others, and it 
would surely not be too much to look to the Honour- 
able Society of Cymmrodorions or the National 
Eisteddfod Association to devote funds to such a pur- 
pose. The situation is complicated by the rival claims 
of the old: Welsh triple harp and the more modern 
double-action instrument, and that the former must 
go, seems to be the opinion of such a_ weighty 
authority as Mr. John Thomas (Pencerdd Gwalia). 
who, while he deplores the necessity for relinquishing 
the Telyn and letting the Telynor disappear from our 
midst, seems to regard it as inevitable. I can appre- 
ciate his motive in giving expression to sentiments 
such as he has recently uttered at Eisteddfodic meet- 
ings, and which have been duly reported in the press. 
Here is a paragraph taken from the Liverpool Mereury 
of 11th February, 1892 :— 

“Mr. J. Thomas, the well-known harpist to the 
Queen, is, says the Duily News,a Welshman whois not 
to be suspected of lack of reverence or affection for 
national symbols. His condemnation of the Welsh 
harp must. therefore, have cost him a pang, but for 
all that it is very decided. If his countrymen still 
cling to their triple harp with three rows of strings. 
notwithstanding its extreme difficulty of manipula- 
tion, combined with limited resources, he confesses 
there are excuses for them in the rich store of music 
composed for it by Welsh musicians centuries ago, and 
also in the fact of its invention being peculiarly their 
own. Nevertheless, Mr. Thomas is of opinion that 
when they learn from experience to appreciate the 
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superior claimg of the double-action harp, and recog- 
nize the fact that their own national music can be 
played upon it with ten times the facility and with far 
more effect, they will become sufficiently unbiassed to 
recognize improvements in their national instrument 
which are more in harmony with the advanced state 
of music in the present day. For years Mr. Thomas 
has lifted up his voice against the triple harp. Nota 
single Eisteddfod has he allowed to pass without 
imploring his fellow-harpists and compatriots to 
abandon the ancient for the modern instrument ; but 
they have turned a deaf ear to his cry.” 
This is very well so far as it goes ; but, personally, 
I very much fear that, despite its superior claims, the 
pedal harp of to-day is only too likely to share the fate 
of the crwth and the pibgorn, and the impending fate 
of the telyn. The time seems to be at hand when our 
few remaining harpists will have to tune their dying 
strains to the notes of a dirge to be recognised in the 
future as ‘‘ Good-bye, sweet harp; good-bye.” There 
is certainly no assurance that the change would 
popularise the harp, and so I say very decidedly, let 
us stick to the old love and nvt be on with the new. 
Before we essay anything new, let us try to get back 
at least to the standard from which we have 
deteriorated. using the old national instruments asso- 
ciated with the peculiar genius of our national music. 
When, in the future, no Welsh cottage shall be con- 
sidered properly furnished without a harp and a 
violin, there will be some likelihood of the national 
genius reawakening, and giving us composers who 
will grasp the characteristics of our national music, 
its rhythm, sentiment and colour, and develop them 
with scientific art in great works worthy to rank 
beside those in which the leading composers of other 
nations have immortalised the aspirations and feelings 
of their compatriots. The question of cost cannot 
present insuperable difficulties, for the more elaborate 
mechanism of pianofortes does not prevent their 
being sold at prices within the reach of comparatively 
humble purchasers. I am told that the latter instru- 
ments are supplied to Board Schools at £18 each, yet, 
strange to say, the interest taken in the harp is so 
little that premiums which have been offered for the 
construction of a harp at a cost of not more than £20 
have failed to elicit competition. In the meantime, 
it would be a step in the right direction if our com- 
posers were encouraged to produce lyrics marked with 
the distinguishing characteristics of ancient British 
minstrelsy. At present, though we have able Welsh 
composers, I know of none so imbued with the national 
spirit as was the late John Owen, of Chester (Owain 
Alaw); none, who are concerned even to practise that 
pardonable artistic mimicry, of which an excellent 
example that occurs to me is a recent composition by 
that versatile musician, Mr. Michael Maybrick (better 
known as Stephen Adams) : his song “ Sweet Kildare,” 
to which he has imparted all the characteristics of 
Irish melody. Were those intrusted with the con- 
duct of the musical {sections of Esteddfodau' to offer 
prizes for characteristic Welsh compositions, there 
could scarcely fail to result active and fruitful com- 
petitions. Surely this would be more profitable than 
some of the competitions at present in vogue—more 
so, for example, than some of the items in the 
programme of the Royal National Eisteddfod meeting 
at Rhyl next month. In it, rewards, sufficiently liberal 
in amount, almost extravagantly so, are offered for 
musical competitions ; but the deplorable feature is 
that they seem to be utterly disproportionate to the 
artistic results anticipated. For example, I noticed, 
with mingled amazement and amusement, that £30 is 
offered for the best rendering of the overture to—not 
_the opera of “Don Giovanni,” with a maximum 
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number of 40 performers including four profes- 
sionals, in addition to a conductor. Oh, the naked- 
ness of the land! For this performance, lasting a 
few minutes, of a piece composed by a foreigner, is 
not limited to Welshmen; so that aliens may step 
over the border and ftilch the prize from them. 
Surely, even if it is necessary to give such a large sum 
to attract orchestras, something extra might have been 
had for the money, if only, say, the overture to * The 
Calyph of Bagdad,” or “The Men of Prometheus” 
thrown in by way of a “preliminary canter.” But 
joking apart :—later in the programme we find one of 
the test pieces for competition, to be the Adagio of a 
quartet by Haydn, with a £4 prize. Surely, in the 
one instance, some such subject as Beethoven's Pas- 
toral Symphony for orchestra, and Hummel’s famous 
Septet for strings and wind would have been a more 
appropriate representative of chamber music, not too 
difficult for amateurs to venture upon, and certainly 
more agreeable to the ear of the audience. 

I am glad to admit that there are signs of waking 
up in connection with our Eisteddfodau, and it is 
still possible that they may yet take such a direction 
as will result in their development into very potent 
influences ; especially so as we are now able to yet 
help from legislation on the lines of Intermediate 
Education and Technical Instruction. But there is 
still much to be done before the Eisteddfod can claim 
to be regarded, by those having the best interests of 
national music at heart, as seriously contributing to 
our advancement. At present it cannot be main 
tained that the Gorsedd and LHisteddfod fulfil 
adequately the purposes for whicn they were estab- 
lished—to encourage and foster intellectual pursuits 
and confer degrees upon proficients in poetry (that is 
to say literature) and music; to which in later times 
was added an intimate knowledge of science and the 
liberal arts. The decadence of our national institu- 
tion may be partly due to difficulties which at one 
time arose among those connected with the manuye- 
ment, occasioning considerable friction and resulting 
in its becoming the mark for much ridicule from the 
press and the public. In this respect the Eisteddfod 
was not singular—such injurious dissensions are per 
haps inevitable in institutions of the kind. For 
instance, rather more than a decade since, great 
murmurings and mutterings were heard in connec- 
tian with a chartered institution of which it was 
alleged that, regardless of the patronage it enjoyed, 
it was failing in the object for which it was designed 
—I refer to the Royal Academy of Music. Asa 
result, a number of art-lovers banded themselves 
together under the guidance of a personage no less 
exalted than the Prince of Wales. most energetically 
aided by H.R.H. the Duke of Edinburgh, ‘Their 
laudable and patriotic efforts brought into existence 
the National Training School of Music, which, in its 
turn, obtained a Royal charter, and became the Royal 
College of Music. To the efforts of our Princes and 
their colleagues we may largely ascribe the great 
advance which England has, of late years, made in 
the science of music, and Welsh students have 
shared freely the advantages opened thereby to the 
public. 

If it was not derogatory for H.R.H. the Duke of 
Edinburgh to travel through the land with his violin 
as he did, in order to advance this good cause, surely 
I may be excused if. actuated by similar patriotic 
motives, I humbly follow his example, and conie here, 
with crwth under my arm, to plead for the musical 
advancement of a people holding so large a place in 
my affections as the Welsh nation does,and endeavour- 
ing in this way to make some little “ payment on 
account " of the large debt I owe to it for 60 much 
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that is pleasantest in my life, and for the great hen- 
our which was conferred on me when I received 
hardic rank. and was privileged to stand among you, 
no longer an alien, but as one of yourselves—-** Tubal 
Lleifiad.” 

It will not have escaped you that my observations 
have scarcely touched on the question of ecclesiastical 
music. but [I could not, without becoming tedious. 
enter fully into the discussion of this section of my 
~ubject. I would like, however, to refer to very able 
aisquisition on church music delivered at the meeting 
of Chureh Congress held at Rhyl, in October last. by 
the Revs. Canon Owen-Jones. of Pentrvoelas, and C. 
Hylton Stewart, of New Brighton. The influences of 
nationality do not so markedly affect sacred, as secular 
music. and, for obvious reasons, church ftnusic in 
Wales must be much the same as church music in 
England. The church and chapel may, however, do 
much for instrumental music, and when we have 
mastered the idea that other instruments may be as 
appropriately used in Divine Worship as the organ, 
we shall have made a great stride towards the encour- 
agement of instrumental music : beyond which I hold 
-trongly to the opinion that wherever music is asso- 
ciated with Divine Worship it can never be rendered 
dvrotional without, at the same time, being emotional, 
though, at present, such slaves are we to custom. 
that it would seem to the majority of us as impious 
to employ harps and violins in acts of praise and 
worship as to our northern brethren, until very lately. 
it seemed to use the ‘accursed Kist o° whistles” in 
the worship of God. 

Having said my say I would still, like a tedious 

preacher, wish to add * one word more ” if you will 
hear with me. May I be permitted to say, as not 
wholly foreign to my subject, that these observations 
directed to the advancement of musical art in Wales 
are made in a region where some of the most remark- 
able historical events occurred? This little hillside 
residence—this fair Tréf-rhiw of ours is memorable 
on more than one account. Take for instance the 
Monks of Maenan, the ruins of whose abbey still 
form «a feature of the greatest interest to the 
archeologist, and to whom Wales is perhaps more in- 
tlebted than we fully realize for the earliest literature 
that has been handed down to us. Then is there not 
a prestige connected with that chief of bards. 
‘Tidiesin, whose Gorsedd Chair is sgid to have been 
established under Royal Patronagé,yabout A.p. 525, 
on the banks of Llyn Geironydd from whence we 
have just descended in order to complete the proceed- 
ings of the day, and do we not regard Bishop Morgan, 
the compiler of the Welsh Bible, with pride, when we 
reflect that many assiduous hours of labour were de- 
voted to that work in our immediate vicinity, or can 
we overlook the benevolent acts of that great 
historian, Sir John Wynne, of Gwydyr, of whom 
hoth the youth, as well as the aged of this district 
are still deriving a benficiary interest. Again, can we 
ignore the claims of Dr. Thomas, ap Gwilym. of 
Trefriw. the eminent Welsh Philologist upon our con- 
sideration? <All of these were toa certain extent in- 
debted for their great learning to the Monks of 
Maenan; and, coming nearer to the subject and pur- 
port of our discourse, was not the jast crwther of 
whom we have any record in this district, the famous 
Rhys Gryther, of Hiraethog, who belonged to the 
fraternity of the monks of Macnan. 

Coming down to the early part of the present 
century, We possess the ‘* Antiqua: Lingue Britain- 
nice Thesaurus,” being the original edition of Dr. 
Thomas Richard’s Welsh and English Dictionary, for 
which type was setup, and the process of printing 
execated by one, John Jones, at Byrn y Pyll, a small 
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farmhouse not many paces from my own present 
dwelling ; so that with such interesting associations 
as these, [trust I may be pardoned, for what might 
under other circumstances be regarded as a conceit, 
for selecting this spot in preference to all others, -as 
being the most appropriate for advocating the claims 
of instrumental music to recognition in connection 
with all entertainments ; and, moreover, that you will 
sympathise with me, in holding the opinion that the 
time is coming when no musical programme will be 
regarded as complete, either in its relation to Gorsedd 
or Eisteddfod, without Harp and Viol forming an in- 
tegral part of it: and as music forms so important 
an adjunct to, if not an essential element in our 
religious services, I would that the same remark might 
be applied to our church choirs. 


Awqust 11th, 1892. 
THE END. 
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MR. GEORGE FOUCHER, 

whose portrait we give this month, at the 
urgent and oft-repeated request of the mem- 
bers of the College of Violinists, is the popular 
hon. secretary of that institution A few 
remarks on his past career will no doubt be 
additionally interesting to those whose per- 
sonal acquaintance with him has not been of 
long duration. 

Mr. Foucher is a native of Normandy, 
where his childhood and early youth were 
spent until he was of an age to enter college. 
Although his natural temperament and 
inclinations would have induced him to 
devote himself to a musical career, he was 
destined for a more practical course of life, 
and with this object he, as soon as his col- 
legiate course was ended, entered one of the 
French houses in the musical trade, where 
he acquired that complete mastery of the 
principles of musical instrument construc- 
tion, which has been the chief factor in his 
advancoement to the position in the trade 
which he now occupies. At length he settled 
in London, and accepted a post in one of the 
larger London houses, where, thanks to his 
previous experience and to his constant and 
thorough study of the English markets and 
imethods of business, he was soon prepared 
td make an independent start. That success 
has come to him can scarcely be a matter of 
surprise, and already his establishment at 
Mortimer-street is one of the best known 
houses in the violin trade in London, and a 
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rendezvous for many of the leading stringed 
instruinentalists of the metropolis. When 
the College of Violinists was incorporated, the 
soard of that institution unanimously decided 
to appoint Mr. Foucher secretary of the 
College, a post which he continues to hold. 
The wisdom of their choice in selecting one 
who at once possessed the necessary 
fuiliarity with the violin world, and the 
capacity for directing the operations of a 
widely-extended institution Im so great a 
degree as the subject of this notice, has been 
shown by the rapid growth which the College 
has manifested under Mr. Foucher’s adminis- 
tration. By his exertions an excellent 
library has been added to the other advan- 
tuves which are enjoyed by the members of 
the institution, from which works are daily 
being borrowed by residents in every part of 
the United Kingdom. 

Notwithstanding the small amount of 
time which he can call his own, Mr. 
J’oucher has nevertheless found time for the 
study of violin history and construction ; in 
the latter he has nade many researches, and 
he has also made investigation into the com- 
position and effects of varnish. A work from 
his pen, the ** Text Book of the History and 
Construction of the Violin,” is an admirably 
concise introduction to the subject on which 
it treats, and its sterling value is testified by 
the high opinion which such authorities as 
Signor Guido Papini, Mr. E. Heron-Alen, 
und many others, have expressed upon it. 

Our reproduction is taken from an excel- 
lent photograph by the London Photographic 
Company. 2 

To every thoughtful person it will be at 
once apparent that such an institution as the 
College of Violinists is not merely a material 
benefit to the violinists of the’country, but is 
of appreciable value to the community in 
general from the impetus -which it gives to 
the study of one of the purest and highest 
forms of art; and therefore we are sure that 
the whole of the violinists of this country will 
join us in wishing Mr. Foucher along and 
prosperous career, 


Communications of miscellanecus amaiter 
suilable for this column, are invited, and 
should be addressed to the Hditor of the VIOLIN 
Times, 38, Warwick toad, Earl’s Court, S.W. 

My collaborateur, Synis, in last month's 
issue had every reason to ridicule tlie idea of 
the violin being taught at Board Schools, and 
[ quite agree with Mr. Huggett, who so 
strongly protested against this absolutely 





needless expenditure. Moonshine, dated 8th 
June, gives a splendid cartoon on the subject, 
vividly depicting the added ‘“ happiness and 
sweetness to the lives of the poor.’ The 
‘‘hero’’ of the picture is a boy of five or six 
years, standing on a family Bible, before him 
a desk with a ‘ School Board Violin Instrue- 
tor” on it. He plays the instrument with 
apparent vigour, too much vigour, in fact, for 
the father, who is shown hurrying off to 
the Club, while two younger members of the 
family are indulging in a vocal chorus, the 
cat ‘* meowing,” and the maternal relative 
stopping up her ears. It is, altegether, one of 
the most humorous cartoons | have seen for a 
long tine. 

Sam Weller, of “‘ Pickwick” fame, used 
to denounce the Enzlish law as absurd on 
many points, and we cannot but agree with 
him if we cite two very similar cases, with 
opposite results, recently decided in Courts of 
Law. In the first, the defendants were a 
Signor and a Mdme. Landi, Italian professors 
of singing, and occupants of a house in St. 
John’s Wood, and the plaintiffs were the 
owners and cecupants of the adjoining house. 
They complained of the noise and disturbance 
caused by the singing lessons and practice— 
noises described as intolerable and incessant. 
Mr. Justice Chitty, who presided over the 
High Court of Justice in the Chancery Divi- 
sion, decided that the argument turned upon 
the words ‘annoyance, grievance, disturb- 
ance, damage,” and that persons engaged in 
singing were in a different position to persons 
in an adjoining house who were involuntary 
hearers. What would be no annoyance or 
grievance to the, one set of persons was a 
distinct injury to the other. He therefcre 
ruled in favour of the plaintiffs, and granted 
the injunction asked for.—In the second case, 
Mr. Vaughan gave an extraordinary exposition 
of the law on organ-grinding, in this case three 
Mnglich youths had disguised themselves as 
Italians and made their appearance in Norfolk 
Street, Strand, with a piano organ, to the dis- 
may of a private hotel keeper. The way they 
turned the machine was described as something 
abnormal, and when he asked the * artists” 
to go away they refused, and he even heard 
one whisper to the other, ‘ Let’s give it to 
the old buffer louder,” and so saying, two of 
the boys took hold ef the handle and made it 
fly at triple expansion speed, They were 
ultimately given into custody and brought 
before the magistrate at Bow Street. Mr. 
Vaughan decided that unless plaintiff could 
show that he was disturbed in business or 
that there was sickness in the house, or that 
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his health was affected by the sound of the 
organ, he could not interfere, and defendants 
had been improperly taken into custody, and 
that, therefore, they should be discharged. 
Thus organ-grinders are at liberty to torture 
aman into sickness and he has no redress; 
but when he is ill and unable to leave his bed, 
his relatives may order the torturers to cease 
until the patient is sufliciently convalescent 
to fall ill again. 


My excellent contemporary, The Musical 
Visitor, contains the following letter from 
Kugene Ysaye, concerning an aluminium 
violin which has just been made by the John 
Chureh Company for the celebrated Beigian 
violinist :— 

Last night at my concert I played on a Springer 
aluminium violin. With it Iam delighted beyond 
measure. How true and even it is. Such brilliancy, 
power, and carrying quality of tone! Such singing 
and sympathetic properties asare brought ferth! It 
meets every demand which [I can make upon it. 
Musicians must congratulate themselves upon the now 
apparent fact, that it is possible to obtain a fine 
violin, the equal of which can only be found in the 
sus viving productions of the old masters. 

Truly yours, 
EUGENE YSAYE. 
The instrument is described as being a 
marvel of beauty. The finger-board, pegs, 


tail-piece (the latter bearing Ysaye’s name in 
vold) and chin-rest are of the whitest ivory, 
and the effect against the body of aluminium 
is described as ‘ pleasing.” 


Like many other young artists, Mr. Willy 
Burmester may be severely taken to task for 
the eccentric manner in which he allowed 
himself to be interviewed by the reporter of 
the Westminster Gazette. His declaration 
that he ‘‘ learned nothing from Joachim ”’ is, 
to say the least, ungrateful and in absolutely 
bad taste, and I very much doubt whether 
such utterances will tend to increase his 
popularity. At one moment he says this, and 
the next he contradicts himself by stating 
that Joachim’s pupils ‘must completely 
sacrifice their own individuality ; that they 
must all play exactly as he tells them, and 
that they must conform to his directions to 
the minutest detail.” *‘ When I first went to 
Joachim,” continued Mr. Burmester, “ I 
played everything as I had been taught by 
my father, with a free wrist—played easily 
and well almost anything that was set before 
me, Joachim altered that. For months he 
set me to do nothing but practice bowing in 
the way he wished—without using my lett 
hand at all. I played nothing—was allowed 
to play nothing. Only after I went to Fin- 
land and resumed my regular practising did I 


find myself again. Joachim will have all his 
pupils replicas of himself. He stereotypes 
their style. It is the stencil plate applied to 
music.” On the interviewer mentioning 
Paganini’s name, Mr. Burmester’s face lighted 
up inamoment. Then he excitedly went on: 
‘* What nonsense is talked about me on that 
subject! People blame me for playing 
Paganim— particularly my brother violinists. 
Their position I understand, but not so that 
of my other critics. They ask why I do not 
play Bach and Beethoven only and leave 
Paganini alone. — | will tell you how I came 
to play Paganini. When I wasa boy it was 
my one ambition to become a second Paga- 
nini - to master his works—to play them as 
he played them. That was my ideal, my 
ambition, my dream. When I went to Berlin, 
Joachim laughed at me for this, and for a 
time I thought uo more of Paganini. Then 
one day at Helsingfors, one of Paganini’s 
pieces was sent to me, and the old dream 
came back to me. I had determined to 
practice when I went to Finland; I would 
now practice to some effect. I would show 
that Paganini’s works were not the impossi- 
bilities which the incapables declared, but 
that they could be played perfectly well by 
those who give themselves to the task. I got 
all his compositions and practised them 
unceasingly—and eventually my dream was 
realised. 

In illustration of all that these words signi- 
fied, Mr. Burmescer held up the worn, scarred 
forefinger of his left hand, and pointed to 
certain curious seams still visible in the skin. 
‘‘ T worked in those days,” he explained, ‘ to 
such an extent that I penstrated nearly to the 
nerves, so that they told me there was nothing 
for it, if | was to save the finger, but to have 
the nerves extracted. For that purpose the 
incisions were made—when I learnt for the 
first time that after the operation I should 
have no further feeling in the forefinger, That 
decided me. The operation was abandoned, 
and | recovered ultimately without the 
surgeon’s assistance. At other times I 
worked for weeks with my left hand in a 
padded glove, when the condition of my 
fingers was such as to render practice impos- 
sible in any other way.” In the following 
statements he again displays a considerable 
amount of contradiction :—-‘‘ Do not suppose 
[ prefer Paganini, the composer, to Beethoven, 
Bach, Mendelssohn, and the rest. In my 
love of the great masters I yield to none. I 
play Paganiaoi, not for his music, but for his 
difficulties—as music supremely adapted for 
the display cf the highest executive abilities 
—as music devised for the exhibition of his 
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genius by the greatest violinist that ever 
lived. But I play Bach, Beethoven, and the 
others as well. At my next concert I play 
the Mendelssohn Concerto, at my second I 
am to give the Fifth Concerto of Bach, later 
on I shall play the Concerto of Beethoven.” 

‘‘But I cannot play everything at once. 
That is where the critics have been a little 
unreasonable. Moreover, I do not play only 
for the critics. The critics scoff at Paganini, 
but the public do not. Therefore, while I put 
Bach and Beethoven in the first part of my 
programmes, I include also Paganini and 
others at the end, In a word, I try to play 
all violinmusic. ‘That is what few violinists 
do. Joachim sticks to the classics; Sarasate 
gives us his Spanish dances ; Sauret is of the 
French school—Saint-Saéns, Raff, and so on ; 
no one plays something of all. I try to do 
this.” In point of self-satisfaction, and 
vanity, the erratic violinist ‘tan only be 
beaten by two well-known pianists, the 
one a Germanised Englishman, who some 
years ago had gained a three years’ scholar- 
ship at one of our schools of music, after- 
wards declaring that he had learned nothing 
from his masters ; the other a Russian, who 
boasts of having been his own master, and 
declares that he never had a lesson in his 
life from anybody. 

Some startling news again reaches me 

concerning the discovery of the secret of the 
old Italian masters as employed by them in 
the construction of instruments belonging to 
the violin family. Such and similar rumours 
are circulated almost every six months from 
some part of the world.‘ To-day it is some 
obscure fiddle-maker in Germany, to-morrow 
somebody in America or England, who brings 
to the notice of the world the joyful new. 
How many of the pretenders have been suc- 
cessful, and how many have succeeded in 
proving their theories and arguments? How- 
ever, this time the Vienna Press is discussing 
this all absorbing topic, and it brings forward 
as its hero, the lucky inventor, whom they 
have found, not in the person of a musician, 
or of a violin-player or maker, but in the 
person of a painter, a Professor Fleischer. 
The Zeitschrift fiir Instrumentenbau gives a 
verbatim report of » Herr Max Kalbeck’s 
views on the incalculable value of the inven- 
tion, but as his theories and statements con- 
tain nothing very startling, I shall not trouble 
mv readers on the subject, which, no doubt, 
wi |, sooner or later, be buried in oblivion. 

My contemporary, Ze Album, dated 10th 

June, contains an interesting supplement 
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entitled ‘‘ Famous Violinists.”’ This consists 
of no less than 16 plates, 8in. by 6in., of 
violin celebrities at present before the public. 
The plates are beautifully done and are 
simply life-like. _ No one could possibly be 
dissatisfied with the value he gets for his 
investment (6d). The reading matter, con- 
cerning their lives, is, however, singularly poor 
and incomplete. Another point is that, out 
of sixteen portraits, only six may strictly be 
classed as first-rate virtuosi, whilst the rest 
might, with advantage, have been replaced by 
others possessing greater claims. | Where is 
-César Thomson, Guido Papini, Theodor 
Werner, Ondriceck, Sauret, and several others 
of equal fame? Are they to be considered 
second rate? Another fault I have to find 
with The Albwm is that the portraits are all 
printed on both sides of the paper. Why not 
have an Edition de Luxe containing single 
plates? I think my idea is worthy of con- 
sideration. 


I had the opportunity the other night to 
draw comparisons between an Erglish string 
band and one imported from abroad, to the 
decided detriment of the former, and if only 
the imported band would play at a more 
popular place of entertainment, it would be 
one of its chief attractions. I could not help 
asking the question why we cannot train a 
similar band of musicians here instead of 
having to get them over from abroad. I was 
given two very good reasons—The first that 
we did not possess the talent, and the second 
that it would be very hard to find a conductor 
able to dance while fiddling to his own music. 





Two novelties were produced at the last 
Philharmonic concert, a “ Melpomene” over- 
ture, by a Mr. G. W. Chadwick, and a 
“‘ Concertstiick,” for pianoforte and orches- 
tra, by Miss Chaminade. Neither of these 
works created any impression, and I can 
hardly refrain from hazarding the prediction 
that some time will elapse before either of 
the two compositions will be heard again, on 
this side of the Channel at any rate. 

OBSERVER. 


THE LITERATURE OF THE VIOLIN. 


OKRASZEWSKA, Jeanne. 

Leutari (sic) e Violinisti. | Rome. 1894. F. 

Cuggiani. 8vo., pp. 66 and folding plate. (Sheet 

1 begins p. 5.) 

This little compilation, “ Approved by the Royal 
Academy of St. Cecilia,” which prepares us for the 
dedication to Count Enrico di San Martino, the Presi- 
dent, is seriously speaking harmless and unnecessary. 
Short essays on the origin of the violin and the bow 
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extracted from readily recognizable sources precede a 
catalogue of violin-makers and players with short 
biographical notes attached. Tlie student will not 
add to his present knowledge by a perusal of this 
work. 


BE. H.-A. 
CORRESPONDENCE, 


We shall be glad to print suitable letters en matters 
likely to prove of intercst to our readers, but will not be 
responsible for opinions expressed under thos ncading. 
All copy must be writter on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, S.W. 


“MISS NORA CLENCH AND DR. JOACHIM.” 
To the Editor of Zhe Violin Times. 
DEAR SIR,— 

[t may interest your readers as much as it 
interested me to see the exactly opposite opinion of 
Joachim’s teaching held by Mr. Willy Burmester and 
a young Canadian violinist (Miss Nora Clench, herself 
not altogether unknown in London) at present study- 
ing in Berlin with Joachim. Miss Annie C. Muir- 
head. of Leighton Hall. quotes the following extract 
from a letter written last month to a friend in 
Canada, by Miss Clench :—“ My lessons with him are 
a source of delight to me ; he is never impatient. and 
one learns so much from him, especially of the deeper 
side of music. He leads one to interpret for oneself. 
but handles one’s own interpretation so skilfully that 
it becomes refined, and grows great under his care. 
That is the true art of teaching! He assists those of 


his own pupils who have ideas in developing their own 
individuality, and does not wish them to copy anyone, 
not even himself. He will only say, ‘I play it like 
this!’ and give one of his own rendering ; then one 
plays the passage perhaps half-a-dozen times until he 
says, ‘Thai is good!’ or * That is better!’ but he 
always says. ‘ Now play it as you think it should be 
vlayed.” — This. at least, is just what I expected and 
clearly proves that Joachim does not pursue exactly 
the same course with all his pupils, and I fully 
endorse Miss Clench’s remarks, and cannot help 
calling Mr. Burmester'’s statements, to say the least, 
ungenerous. 
Believe me, dear Sir, 
Yours faithfully. 
ONE GF JOACHIM’S LATE PUPILS. 


Owing to the continued absence of our Editor from 
town a large number of answers, music for revision, 
&c., must stand over till our next issue. 





OLD VIOLINS FOR SALE. 


I still have the very fine Vincenzo Panormo Violin that I 
advertised last month, price £65, It is Strad pattern, in 
perfect condition, and has the true Bergonzi_ tone. An 
excellent specimen of Antonius Gragnani, at £45, should 
not long rermain unsold. For a large size Bros. Amati Viola 
of 1692, [am asking £25. In addition to these, I have many 
excellent old instruments kept up my sleeve, as it were. which 
1 shall be glad to show to possible buyers. I will not anticipate 
further, but I should strongly advise the r-aders of this 
journal to send for my July catalogue, which I think will be 
an extra good number 

H. DYKES, 28, QUEEN'S ARCADE, LEEDS. 





COLLEGE OF VIOLINISTS. 





NEXT 


EXAMINATIONS FOR THE DIPLOMAS 
A.C.V., L.C.V., and F.C.V., 


And for Graduates’ and Juniors’ 


CERTIFICATES, 


WILL BE 


HELD AT 


November and December in London and the various 
Provincal Centres. 





SYLLABUS 


IS NOW READY. 





Full particulars may be obtained from- 


Mr. G. FOUCHER, Hon. Sec., College of Violinists, Ltd., 
54, MORTIMER STREET, REGENT STREET, LONDON, W. 
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Price 1/1 post free, ordinary music size. 


A Chart arranged in Score. shewing Pitch, Coinpass, 
and Capabilities of all Orchestral Instruments. 
By BE. A. LODGE. 

“ssential to writers for and Students of the Orchestra.” -- 

\ capital condensed work on Instrumentation.’—*It is in 
facta book on Orchestration condensed into a single folio.” 
“A simply wondertual amount of information.’ 

Heporrsrinip: BE. A. LODGE, Lion Ancapr. 


Ashdown Edition of Standard Violin Music 


(For Violin and Piano, unless otherwise indicated), s. d. 
Vol. 1. Loyrie Albi um (5 pieces) es ee . i 6 
2. DiehiL Si X Guvottes ee <i & 
3 Burgmiihi 2 Three Nocturt ics a: - © 
1. Heller & Krust. Les Gages d’ Ainitie, Book 1 
(7 piec ee . -- 4 
» oO Heller & iirn ste Les Gages WVAn Litié, Book 2 
(6 pieces) . -- 2 0 
6 Ernst. Four Moree aux des ‘alon 1 6 
fj. Kayser. Four Sonatinas. Op. 58 2 0 
*. Lange (6 pieces) 1 6 


Grand violin ma Translated from 
the German, with portrait of the composer 4 0 
,10. Buillot, F. (Scales in all forms, arpeggios, &c.,.&¢.) 1 0 


(To be continued). 
EDWIN ASHDOWN, LIMITED, 
LONDON. TORONTO. 


y. Spohr 


NEW YORK, 


Carlo Andreoli, 
EXPERT DEALER & IMPORTER OF OLD 
ITALIAN STRING INSTRUMENTS. 


Upwards of Five Hundred genuine old Italian 
for Sale. 


Sole Agent for Vigueron (Paris) New Model 
Bows, 


Violins, &e., 


Also Importer Yof the 
Strings. 
Audreoli's 


They are the 


Finest Italian Harmonic 


Every Artist and Amatcur should use 


unrivalled rough Roman Strings. 


best ever produced, and will bear comparison with 


any other article of that name sold in England. 


Tistimonial from Mr. WILHELM. 


* Your Strings are the best in London. 


A. WILHELMS,” 


11, SOHO STREET, 
LONDON, W. 


John William Owen, 
VIOLIN MAKER AND DEALER 
9, COBURG ST., LEEDS 
Repairing perfectly 


Every kind of 


Superior Method, Unquestionable references. 


SOHO SQUARE, 


executed. 
Sound-post and Bridge Fittings done by an Original, 
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HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WATKER). 


The maker of these violins has made the subject of the principles 
of Violin Construction, which were adopted by the old Classic 
Masters of rhe - aian School, his special study, and after a series of 

experiments wich has extended over many years, has arrived at 
the conelasion “tl at excelience in wolin ¢ »nstraction is to be 
achieved t nithfully fo lowing their principtes, 

The violins of this maker are consequently. whilst of surpass 
ne excellence in design and construction, without any vagaries or 
o-callea snventions and imprevements, They possess 

The Real Old Italian Tone 
of a fulness and richness which has hitherto only been fonnd in 
the finest productions of the best makersof Cremona. 

Prices aud full narticulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments 




















SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. * SPEER 
(Op. 4), 

* A Sonata in D for het ~ violin, by W. H. 
Speer, is an effective piece of work. and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers.”—The Times. 

«© A really noble on in the best classical 
styie."—aturday Rericu 

**A pieve of excellent workmanship, of sustained 
interest, beauty and effectiveness.”—New Quarterly 
Musical Review. 

Loxpon : BREITKOPF & HARTEL, 
54, Great MarLeonovcn STREET, W 


. & B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 
Importer of the finest quality Italian Strings, Tested Strings 
prepared expressly for 5. 8. WV. (speciality). Bass Bars, Sound 
Posts and Bridges. Repairs of all kinds carefully execuedt 
on the Premises, at 
YE OLD FIDDLE SHOPPE, 
Land’s Lane, Leeds 


(THREEDOORS FROM COMMERCIAL STRE£T) 


53, 


Books on or about the Violin. 
7th Edition now ready, with new photograph portrait 
of Joachim. Cr. Svo. thick paper edition, cloth 2/6, 
or cheap edition I/- post free. With Appendix by H. 
KE. Krehbiel and J. A. Broekhoven. 
1. Technics of Violin Playing (on Joachim’s method), 
by Carl Courvoisier. 
JOACHIM says, “* Will offer material aid to all 
Violin Players.” 
2. How to play the Fiddle, or Hints to Beginners on 
the Violin, by H. W. and G. Gresswell. 4th 
edition, Cr. 8vo., cloth 2)- 
3. Facts about Fiddles, Violins Old and New, by J. 
Broadhouse. 3rd edition, 6d. 
1, Louis Spohr’s Autobiography. Two vols, in ove, 7/6 


London, William Reeves, 185, Fleet St., E.C. 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
Amateurs ; in ali grades ef difficulty. Detailed 
lists post free. 

Yarl Volti’s *“Gem’’ Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price Is., cloth Is. 6d. 

Carf Volti’s New Tutor forthe Violia. Intended 
for the use of beginners. Price Is. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
23. net. 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.C. Price 1s. 6d. net. 

Andre La ‘Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price Is, net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
nett complete. 

LONDON: 


JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 


Violins, Tenors, Violoncellos, and 
Dcuble Basses by “ CRASKE.” 


No better Violins than these either Ancient or 
Modern have ever been made,and the Varnish is equal 
to the Old Masters. 

The whole Stock of this Great Maker on Sale 
Apply to EDW. CROMPTON, 54, Barton Arcade 
Deansgate, Manchester, 


NOVELTY! ROVELTY! 


Meyer-Kross, 
THE ART OF BOWING (Tenor). 


A theoretical and practical guide to the cultivation 
of bowing-technology and to the acquisition of a fine 
tone and performance on the Viola (Tenor) (Viola 
alta). German and English words. Nett, Nett 4s. 6d. 


Fos. Werner, 
THE ART GF BOWING (Violoncello) 
Tue Art or BowinG.—A practical guide to the 
cultivation of  bowing-technolegy and to the 
acquisition of a fine tone and pertormance on the 
Violoncello, German and English words. 
Nett, Nett 4s. 6d. 
Adopted in the Royal Academy of the Tonal 
Art of Munich. 
C. F. SCHMIDT, Music Dealer & Publisher, 


Heilbronn ajN, Germany. 


LOUIS OERTEL & Co., 
London 69, Berner Street, Oxford St. 





Fourth Year begins Sept. Ist, 1895. 


ALL VIOLINISTS, 


Professional and Amateur, should become 
Subscribers to 


se Violin Uorl 
Che Wiolin orld. 
SUBSCRIPTION, S:1.00 PER YEAR. 
SINGLE COPIES, 10 CENTS. 


The only publication in the United States devoted 
to the interests of string ins‘ruments and their players. 
Interesting and instructive signed articles, with 
portr uits of famous soloists, from the peu of some of 
the world’s most eminent musical authorities, appear 
in cach issue. Notices of concerts and all current 
musical news items fully treated. Published monthly, 
Addre sso . 


THE VIOLIN WORLD, 
i3, East 16th Street, New York, 
U.S.A 
} 


Vames and Addresses of Vioalinists Solicited. 


VIOLIN PRIMER. 
By E. Polomaski and Frank Roth, 2s. nett., post free. 
“After a eareful inspection of its details, we are 
bound to say, that this Primer is one of the best books 
we have ever secn for beginners. It is beautifully and 
clearly printed, and is alike a credit to authors and 
publishers.” —Musical Standard. 
The Primer has now reached its 5th Edition. 
* Once used, aiways used.” 


ALPHONSE CARY, Ciapham Junction, 8.W. 


WHITELAW’'S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World, Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly, Nostaining required.- Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
Ail the Varnish now sent out is at least one year old 
Unsolicited testimonials come in every day. 

COLOURS. 

Pale Amber Yellow. | Orange. Amati. 

Dark Ambe Yellow. Orange Red, Pale Kuby. 

Dark Ruddy Brown. Durk Orange Red Dark Ruby, 

ONE BOTTLE IS SCFFICIENT FOR ONE VIOLIN. 
Prices: —One bottle 4/-, Two bottles, 7/6, Four bottles, 12/- 

Post Free within the United Kingdom. 

VIOLINS VAKNISHED at tollowing Prices: Varvishing 1§,/- 
‘Taking off Old Varnish and kKe-varnishinug, 20s. 
Descriptive Pamphlet Post Free rom the Inventor, 
JAMES WHITELAW, 

496, Sr. Georces'’s Road, GLascow; 
ok FROM 
ALPHONSE CARY, Sote Acent, opposite THE LigRARY 
CLaPHAM, Lonpon, S W. 

Sole Agents for United States, LYON & HEALY, Uhicag 

Trade Mark. Pamphlets wud Labels are all protected, 
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“EDITION CHANOT.”’ 


A CATALOGUE o/ Music for one, two, three and four Violins, with or without Piano Accompaniment. 
All Pieces sent post free on receipt of half-price, unless marked “ nett.” 


IN ORDERING GIVE THE NUMBER in preference to title or composer’s name. 


ABBREVIATIONS. —Vn., 2 vns., 3 vns., 4 vns., one, two, three 
14 vns. pf., one, two, three and “four violins with piano respectively ; 
piano solo; 


violoncello and piano; va. pf., violaand piano; pt. 


Vo. 


Graziani, Walter C. 
181 Occhio di Fuoco (Fiery Eye), Grand 


Valse Piano 
482 
Jacobi, G. 
Two Drawing-room Quartets. a Viola part 
to replace 2nd Vn. ad lib. :— 
is3) 1. L’Orientale 2 Vn... Cello & Pf. 
ist 2. Herne Bay 


Burnett, A. 
i856 Duet on an extract of Schumann's, Op. 56 
2 Vn. & Pf. 


Rubini-Polonaski 


i186 Nocturne in B flat Vn. & PE. 


Papini, Guido 


Trois Airs Populaires Russes :— 


187 1. Aurore d’Amour Vu. & Pf. 
$88 2. Le Rossignol <a = 
489 3. La Sarafan Rouge o % 

The three together - x 
190 Maritana, Operatic Fantasia - 


491 “Scenes that are brightest” (Marit: ana) ae 


Diehl, Louis 
1 Mercedes, Bolero 
Tours, Berthold 


493 Papini’s * Hopo March ” Piano 


German, Ed. 
194 Moto Perpetuo Vu. & Pf. 
Papini, Guido 
*495 La Belle Napolitaine. 2ad 
Op. 108 


Mozart-Papini 


Tarantelle, 
Vn. & Pf. 


496 Turkish March, 3 Vns. & Pf. 

496a me “ . ‘cello & basso ad lib, 

196) ss so . Alto ad Jib, 
Bourne, M. 


Vu. & Pf, 


197 Berceuse 

Bourne, Gillet 
198 Berceuse 

Althaus, B. 


"499 Daily Studies for left hand 


‘Cello & Pf. 


Violin 


two violins, 


in the first position. 


NUMERICAL CATALOGUE. 


and four violins alone respectively ; vn. pf, 2 vns. pf., 3 vns. pf., 


s. 


| 


» 
» 


d, 


0 
0 


0 
0 
0 
0 
0 


0 
0 
0 


0 
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Pieces preceded by an asterisk (*) are playable 


‘cello pft., violoncello and piano; vn., ‘cello, pf.. violin, 
pf. 4 hds., piano duet ; 
violoncello and piano 


va., Viola alone ; 2 vns., cello, and pft.., 
7 





Album Moderne 


Vwelve Easy Violin Solos for Drawing- 


room use. Vn. & Pf. 
Romance (Papini. G.) 
Impromptu (Cave, W. I 
Largo (Barri. O.) 


t. Nocturne (Fowler, Chas.) 


Serenade (Resche, C.) 


) 
(. Berceuse (Dancla, Chas.) 


7. Marche (Henkel. H.) 
s. Valse Lente (Kettenus, A.) 


% Menuet (Nicole, L ) 


). Mazurka (Heddeghem, I. Van) 
Feuille @ Album (Polonaski. E ) 


2, Spanish Sketch (Hoby. C.) 


Net 2s. 6d., by post 2% 


Album Chanot 


* Soirée Concertante @Amateurs Virtuoses.” 


502 


*503 
*504 


Programme : 
Trio. Violin, Violoncello and 
Piano **Souvenir de Mo- 


zart’ ae we Ch. Danela. 
Violin Solo, Cavatina . Raf. 
Song, “ Good-night. Good- 

night,’ Serenade, with 


Violin obligato we G. Tarlaglion. 
Piano Solo, Gavotte Favorite //. Jlenkel. 
Recitation, * Edition Chanot !" C.F. 
Violoncello-Solo, Berceuse ... Leber. 
Violin-Duet (with Piano ac- 
companiment), Rondo Ap- 
passionato as 

Song, Farewell ! (The words 
by i. M. Oscar II., King of 

Sweden & Norway) Kk. Philp. 
Piano-Duet, Tarantella we B. Tours. 

Net 2s. 6d., by post 2 9 


Album, Chanot’s Concert 


Violin and Piano. 
Seven Standard Solos edited by Papini. 


Viotti-Papis 


1. Cavatina ie - Raff. 

2. Romance in F w. Levthoven. 
3. Romance in G eee Becthorven. 
!. Barcarolle - Spohr. 

5. Réverie ‘ ee Vicuetemps. 
6. Nocturne se oe Kield. 

7. Elegie... oa Erust. 


Net 2s, 6d., by post 2 9 
Gebauer, M. J. 
Twelve Easy Ducts, edited by F. Van 
Heddeghem, in two books, 2 Vns. 
Book I.. 1 to 6 3 
Book II., 7 to 12 ” 


coo 


To be had of all Music Seliers in Europe and the United States of America, or the Publisher, _ 
F. W. CHANOT, 73, Berners Street, London, W., 


And ARTHUR P. SCHMIDT, 154, Tremont Street, BOSTON, Mass., aud 136, Fifth Avenue, 
fur the United States. 


NEW YORK, 


~ Printed for the Pp roprietor by 


> J. W. Wakebam, 4, Bedford Terrace, Church Street, Kensington, aud 116, Uxbridge road, W, 
Published by William Reeves, 185, Flect Street, KC. 
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*  @. FOUCHER, 


Hon. Sec. College of Violinists, 


Violin- Maker and  ReWrer.: 


























CATALOGUE Now READY.— Piideale pine for the use of 
Siege Instrument Players, contains - 


Hints on the. Seiection of Violins 
(Page 6), ‘and niany Red of Gpeat Interest. to. Violinists. 





lo ‘be -had FREE on application, together with a Free Sample Length of the 
OW well-known TRUTONE VIOLIN STRING (Gut or Accritebie) 





54, Mortimer Street, Regent <i 
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LONDON, w. 
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tg . - Ney ine ghey 9 ett 


All Banjo, Mandoline, Guitar & Zither Players Be cae os “eC HIC.” 


SHOULD READ - t 


“The Musical Studio & Workshop.” A Fortnightly Journal of the Period, 


EDITED BY J. @. WINDER. is Published in San Francisco; Cited States. 


: Thi Journal # a typical American humorous pa 
Published every~ Two Sows. Price 2d. | dealing with all the” tuptcs of the he, dag in a : bright, 
SUBSCRIPTION FOR S1X Nos. 1:3 Post Free. ; 








erisp and original ‘vei 





articles on various subjects connected with | ‘SEXD For 
the above instruments, valuable “tips,” and ~ yitis Build Room 5, 
F 









information never before published, ke., &€ i, U.S 
OF ALL NEWSAGENTS, AND OF THE PUBLISHER, sah 

\4a, KENTISH TOWN ROAD, LONDON. THE COLLECTOR. 

Fe eed or ates | Sixth’ Yeur—1804-95. 








The Be Guide, Re aL ‘Cieittand’ f 
British Musician & Orchestral Times "News: for collec om of hd Destars 


An itustrated: soak Magazine for | Books, Ok 
Insteumentalists. ae Paintings, the United St 





MUSICAL. SUPPLEMENT, et sen rare prisebese 
By-Post Md, ON he ap waabead rein 
ots Hope Publishers, == Order, 
¥. H, DOULTON, eS Hs tn 2 pe is gs 
SPECIMEN ( COPY FREE. 











Contains notices of ew inventions, illus- | giay by Puederic Vitlionn,thotwak ob w om ve 
trated biographies of eminent players (with Lite, to be the heat Gee od 


portraits) particulars of new musi¢, interesting | Price 10. cents. 2 dollars « a a year iad mail. 
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